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I’inscription sur un support connu. Pour moi, il y a trace dés qu’il y a expérience, c’est-A -
dire renvoi A de I’autre, différance, renvoi A autre chose, etc. Donc partout 0A! il y a de

I’expérience, il y a de la trace, et il n’y a pas d’expérience sans trace.» (Francois, 2009)
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Roberto Etcheverry working as a video editor:
They move to a nice retirement home on youtube
and sometimes they go back to work for a bit in
Blu Ray and streaming releases of their movie.

What happened to movie trailers after releasing
their movieson digital platform?

e Ll D] aay LY DY) jrae e
Pyl Adlaid) Cilaaial)

Zouheir Maalej, a cognitive linguist and an
independent retired researcher:

Dear Soumia,

You might want to adopt a cognitive science
perspective by focusing on knowledge. The
approach consists in investigating knowledge
manipulation (restructuring or disruption) by
comparing the categories of knowledge in film
(textual knowledge) with those frames of
knowledge in the mind (world knowledge). There
is a lot of literature on this cognitive paradigm.

I hope | did not miss your question.

Carolina Ferrer, Professor at the Department of
Literary Studies of the University of Quebec at
Montreal (UQAM):

I suggest you use the épistémocritique approach.
This will allow you to identify the scientific
discourse, which is undeniably present in these
films.

Go to www.epistemocritique.org

What is The Discoursive and artistic status of the
movie trailer?

S4Dle ) DU ddlly Ayladll duagll ol
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(Etcheverry, 2017)

(Maalej & Ferrer, 2018)
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«The concept of the Creator refers to the Creator-God who is the generator of

the’creative subject and bestows to him/her the ability to create» (Pope, 2005, p. 38) .
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? Creative Subject: The person who creates/acts creatively.
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“Semiotics of culture is a field that studies the mutual interaction of semiotic systems

of differing structures, the internal unevenness of the semiotic space, the inevitability of
semiotic polyglottism "(Lotman, 2019). i
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SensCritique, Betaseries, Allociné, IMDb, Cinémur, Les Inrocks, Rotten Tomatoes,

Variety, Vodkaster.

Llal say il Le Web des autres dfisll degendl) dile 2014/12/1 6 deladlls
Cigall copdyinall e JSU Jes habitudes de navigation sl ASus Ao Hlady) laylaas
Omlgad (padlie aa sl

: ) Camsll deganall 638 (g (e IMDD ) daie Caiad —

"Plus grande et plus compléte base de données cinéma du web, IMDb est la bible des

cinéphiles. Leur top 250 des meilleurs films de tous les temps est autant célébre que
critiqué "(Autres, 2017).

IMDb adf adgall JLER/ jidfe juw(23) <&

4. 1IMDB
Pilus grande et plus compiete base de donneées cinema du web. IMDD est la bible des cinephiles

Leur top 250 des meilleurs filmsas de tous les temps eat autant oelebre gQue oritigue

133



. (Autres, 2017)
IMDD (e ralal) JLal yiga JLES) jiga

¢(2016-2015-2014 )liaad calall JLadl (yiga ) il saadll ) @)y (e )

THE adgad dedaial &y e @l clualle Tl Liples Lalas 3aa3 LgioS 8

J& I o(elhd masy JaY) dilaind) delial) (e dilaas) clily = 3 NUMBERS

Leias @) pacs Lgolil il (ggionall Alaiia o) Coniia sl Lilaisud) de livall £paiil) Cilan)yal

S el sgenll dailly (LeasiSo (62 glaY) pdy ) i A€ 5l (panmeS By Al
- MY o due il 5Kl Daaal) aa padally (il el sed Cainll

(2018 <Ly eled) Jusl) 26T Ao JLY) Gy )5 meags :(24) IS4

Tickets Sold (all creative types) — Market Share (Science Fiction)
2 000 000 000 A 30%
=z =
g 3
s 1500 000 000 23% i
= @
= 1000 000 000 15% D
; @
3 =
@ 7
72 500 000 000 8% =
] ]
= =
0 0%
P R S P P S o o o
Year
Note: Figures for 2018 are at an annualized rate.
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FOe palite 1 jladll
(The Numbers - Box Office Performance History for Science Fiction Movies, 2022)
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352l (e cAuydall Liggl) Ao DY) 02gy o Aaad) Jlnal) Jiml sl Lidy 6 oS¢ e
what ¢¢ 51 13ke :lgaal Jaly «YISEY )5 ALY (g desana mih yio calally aiBdley Sl
Jal) DY Loals Joa doyuadill Max Weber s (uSle 4pk sl dadls e J3les «if?
a5 Sy pentill 8 iy e alle 8 (e "Oshandd A Ll Clsal) (18 ¢ ala)
il b byl «(Science Fiction Reflects Our Anxieties - NYTimes.Com, 2014) Jwsj
cre Yy Aalalis pull DA (e las Al Ao gSally Goad) slaail cyaal) alal) jLinY  flas
s galia J<a aliag Dlie 4l o allall ) ciladinal 505 Larad¥s ¢o¥l)
alasialy saans (Say yualeall adlgl (Veellds (2021 ,dikg) Gasardly sl Gulaal) olad
Cladally alel) JLaal) U Joati 13Sa 5 cal€lie Jad A0S0 4 Loy oy fignne€ Slea
coaed) 138 Baley Alglae B alall Gl

Alasialy (AUSlly Aalal) Gy QL) Byad) Benill 028 a3y 8 DY) gaila agad (lags
1aa sl 8 sl e e Laelay) aglad Juads dualig Al SISy (il 5yal)
e iyl ) @yl Caagl (Popular  Culture) A paleall Z8EY o (e g5il
$anSy Bale] af Bpra adid ) a8l LSSa (gac il a3 JLall Gadl —ciladinll
s dunslsiSilly Lonslsnal ) Adland) mills ebesdll ¢ Ui (530 Jgailly —(2016 5 yanl)
225 La 1305 +o pualaall lacy) Lgie Slay ) A8EN Caslaall ST balae) Lo ld sty
: J.P. Telotte <slsi . o .ana
«Science fiction does not detail the realities of specific problems so that we might

avoid them, but rather represent our most pressing cultural fears » (Science Fiction

Reflects Our Anxieties - NYTimes.Com, 2014).
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IMDb deaio Ao alel) JLsd) M/ Lis) sdge jaw :(6) Jsos

IMDb daia e 2016/ 2015/2014 e Clgivs EDA gl alall Jlaad) Ul
Arrival(2016) The Martian (2015) Interstellar (2014)

[ IMDb Jhreey

¥ Interstellar (2014

g u.a.\.\'.'i.a.A :Jm\
(Interstellar (2014), 2014)

(The Martian (2015), 2015)
(Arrival (2016), 2016)

Sci-fi Movie Trailer :IMDb ) daia Ao M) odd clidle) JLid) ,disa
Interstellar, The  &)lisall AN DY) cldle] JS auat dlelill il ola Jigug
Lg2d Loy (IMDb deain e 2016/ 2015/2014 ‘?J\J:d\ e SO clgilll Martian, Arrival
p ey alall duplasy) daial) Al sl bl
-Teaser, Trailer, (International, official, global, final, VO/ VF)

-Creative trailer-roll, B-roll, clip, featurette, Exclusive Featurette, Spoiler
-Preview, interview, promo,video, TV Spot
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Video (4)
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(Interstellar (2014), 2014a)

(The Martian (2015), 2015a)
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«Multimodal discourse analysis is especially important when considering media such

as movies and television, not to mention the growing dynamism of electronic media ... and
the associated blurring of boundaries between different symbolic dimensions of
expression. On the one hand, our symbolic landscape. And, on the other hand, to the
analysts' perception that multimodal meaning and human tendencies towards our own
multisemiotic development need to pay attention not only to the use of language, but to

multiple semiotics.» (ledema, 2003, p. 33)
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«Bien qu'il ait vu la sémiotiqgue comme faisant partie des sciences humaines, de
Saussure concevait la culture comme un fonds de savoir et ainsi se débarrassait de toute
attention sérieuse a la nature de signes socialement situés et a la communication .»
(Umiker Sebeok, 1994, pp. 632-633)
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« We focus on the system of visual communication rather than its uses» (Kress et
al., 2006, p. 12) .
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«This, then, is our position vis-a-vis ‘European’ semiology: where de Saussure had
said that the relation of signifier and signified in the sign is arbitrary and conventional, we

would say that the relation is always motivated and conventional » (Kress et al., 2006, p.
29) .
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« We see representation as a process in which the makers of signs, whether child or
adult, seek to make a representation of some object or entity, whether physical or semiotic,
and in which their interest in the object, at the point of making the representation, is a
complex one, arising out of the cultural, social and psychological history of the sign-

maker, and focused by the specific context in which the sign is produced » (Kress et al.,
20086, p. 6).
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« We take the view that language and visual communication both realize the same
more fundamental and far-reaching systems of meaning that constitute our cultures, but

that each does so by means of its own specific forms, and independently» (Kress et al.,
2006, p. 17).
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« Multimodal discourse analysis is an approach to discourse which focuses on how
meaning is made through the use of multiple modes of communication as opposed to just

language » (Jones, 2012, p. 4).
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IMAgE i J 2y A0 2%

CAMERA: A ¥ 42 Aerial Shot / Drone Shot / Helicopter Shot
SHOT SIZE: 4pald 4 Establishing Shot

SHOT TYPE: Shallow Focus/HA

MOVEMENT: Tracking

SOUND: J s daie 4535 5 )2y s posn Al b g po: The OjeCt touch down
40 minuts ago

LIGHTING: Natural LIghting 4ae 4 fa sl

MOt 08 Sl o
5

VFX: Fade Opening s pad J 45 0 J 02 2% Fade Closure 1o
IMAGE s sy 2 g W 2

CAMERA: &0 3 g 42 Over The Shoulder OTS
SHOT SIZE: MCU

SHOT TYPE: 2-ShouShallow Focus/Shoulder Level
MOVEMENT: Static

SOUND: 5 &yl What is going to happen
LIGHTING: Natural LIghUng 4 s s il
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HOT R gl 150

6

VEX: Fade Opening syl J 2511 o I3 23 Fade Closure to
IMage s jpm 25 N =%

CAMERA: J 4 Reaction shot

SHOT SIZE: MCU

SHOT TYPE: 2:ShouShallow Focus/Shoulder Level
MOVEMENT: Static

SOUND: %8 vl 54,82 | don 't Know
LIGHTING: Natural LIhUng w4 j i'd

EST (H): Est. Time: 0.09h

HOT il e ) A g i) o ey 0 JyY)

T

VEX: Fade Opening iy J 3yt oo J 02 =% Fade Closure to
IMage s pa 2y N %

CAMERA: 9 3 i Over-the-Shoulder Shot (OTS)

SHOT SIZE: 49 5 yoee Hip Level ShOU/ 8 5 465 1 5 Amgrican
Shot / Cowboy shot

SHOT TYPE: Over-The-Hip/Shallow Focus/Shoulder Level/Hip Level
MOVEMENT: Static

SOUND:

3~ <y Dr Banks you are on the top of every one” s list when you
(OMes to translation

A G ey

LIGHTING: Bounce lighting

EST (H): Est. Time: 0.13h

B LU

8

VEX: Fade Opening i,y 3 31 5o S nd 2% Fade Closure to
Image i)

A A%
CAMERA: Medium Shot
SHOT SIZE: MS

SHOT TYPE: Deep Focus/
MOVEMENT: Statxc

oulder Level/Single

SOUND: uiad 530 &) ) il 40 o
LIGHTING: Bounce ighting
ooy

EST (H): £t Time: 0,130
D P ey S e JaDd
Q
7

VEX: Fade Opening i e ) i51 s Jad 3 Fade Closure to
IMage s pm J 2y 8 A%

CAMERA: yud
SHOT SIZE: CU
SHOT TYPE Deep Focus/Single
MOVEMENT: Statik

SOUND: & 5 o il e
HIGHTING: Bounce bghting

o ¥ Ak Cutawvary Shot

EST (M) Est. Time: 0.13n

10

VEX: Fade Opening i, s’ 2 i st o Joad 2% Fade Closure 10
IMAGE s y0me 2 380 2%

CAMERA: 0 § 44 Over The Shoulder OTS
SHOT SIZE MS

SHOT TYPE OTS/Shatlow Focus/Shoulder Leves
MOVEMENT: Tracking

SOUND: & Joe 5,

LIGHTING: i ja b

VEX: Fade openng, and Fade closure,s pad J iped! o Jpnd 2N
iyl Fispad or i) AN

CAMERA: 4w % Aerial Shot / Drone Shot / Helicopter Shot
SHOT SIZE: WS

SHOT TYPE: Deep Focus

MOVEMENT: Tit

SOUND:

o ey 1M the 0l 0ne have trouble 10 53y .. Je 4
LIGHTING: i 4 b

EST (H): Est. Time: 0.22h

Py P A) g ul A ey a5

VEX Fade opening, and Fade Closure, s pad J i gt o Jpd 2N
il J ) s N SN

CAMERA: £, st Hip Level Shot

SHOT SIZE: MS

SHOT TYPE: Over-The-Hip/Shallow Focus/Hip Level
MOVEMENT. Statc

SOUND: 4582 = puat T Wit they look bke
LIGHTING:

A Y O RAF D. Sigh ¢

Lowkey Iighting Jessd e N Gl i

EST (). Est. Time: 0230

NOt o G J it ) e e e S A )

gy gby ol 3§

VEX: Fade opening, and Fade closure, s sl J iyl e Jnd 2%
3yl B ey ) 2N

CAMERA 4 5= Kot Level Shot

SHOT SIZE: ) & et b Cutaway Shot

SHOT TYPE: Over-The-Hip/Shaliow Focus/Knee Level
MOVEMENT. State

SOUND: 55 g ¢ < you will s 5000
UGHTING:

Al i 4013 e

Low key Iighting e o <l el

EST (M) Est. Time: 0.25h

o) wdd a0 g e ) 000 gl Gy i 0

VX Fade openng, and Fade closured pad ) iped) (s Jpd 2N
R DU

CAMERA: 1 v rali &) o o 0 45
SHOT SIZE: 4} 4 Long Shot / W
SHOT TYPE: Shallow Focus
MOVEMENT: 20om in mouvement
SOUND.

9 gy they need to see me
\_l‘ﬁh

e Shot

LIGHTING: Low-key lighting fabte 4l s ol (200l
ST (H): st Time: 0.26h
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adie ol ] bl lgnly s sl 4500

5
VEX: Composite/ Fade opening, and Fade closure, i e Jad 2%
PO PN RN ]
CAMERA: <2 see Shoulder Level Shot
SHOT SIZE: MS
SHOT TYPE: OTS/Shatio
MOVEMENT: Static

ww/Shoulder Level

SOUND: Avmig falin g yo
UGHTING: High-key Nghting e i idee ik i
EST (M) Est. Time: 0.25h

e o) gl pnd ain ) niad i a5

6

VFX: Fade

i 23

opening, and Fade closure, s jpad J i o Jad 2%
Y

CAMERA: ) i e &0y ) Eye Level Shot
SHOT SIZE: 42 Lk Reaction shot
SHOT TYPE: Shallow Focus/Eye Level
MOVEMENT: Static

SOUND: s 552 Now that s a proper introduction
LIGHTING: High-key NEhting wikee ivsiiieel A isu
EST (M) Est. Time: 0.3

) i 8155 By <oy e 158D

7

VFX: Fade opening, and Fade closure, = 3 i3 je Jad 2%
il A

CAMERA: &0 e Shoulder Level Shot

SHOT SIZE: ' , % sk Close Up Shot CU

SHOT TYPE: OTS/Shallow Focus/Shoulder Level
MOVEMENT: Statc

SOUND: & o gt e e

UIGHTING: High-key HEhting iaste dveiieat ighis it
EST (M) Est. Time: 031h

8

L) g 0 o (ahga) ) e S i

VEX: Moton Graphics/ ¥
MOVEMENT: Swish Pan

SOUND:  ase = e anchorwoman: _have landed around the
world

EST (M) Est. Time: 0320

I JPYCORPRON IR e PO ST PO RO 2 3

O

VEX: =)y

CAMERA: <& s s Shoulder-Level Shot

SHOT SIZE: MCU

SHOT TYPE: OTS/Shallow Focus/Shoulder Level
MOVEMENT: Zoom in mouvement

SOUND: 4 4o ) e
UGHTING:
sl

RPRNTL

EST (M), Est. Time: 0.33h

10

Ao o G s e e 80

YA e gt

VEX: Moton Graphics/ o, ¥

CAMERA: £, 4 5~s Hip Level Shot

SHOT SIZE: MS

SHOT TYPE: OTS/Shallow Focus/Shoulder Level
MOVEMENT: Static

SOUND: ) 440 Sl Jipe S

LIGHTING: 4o idas’ 40 b

ST (M) Est. Time: 0.240

il

VEX: Motion Graphics/a)¥

CAMERA: nul

SHOT SI2€: CU

SHOT TYPE: s & p! 4k Cutaway Shot
MOVEMENT. Static

SOUND

g g apal s ther language

W A e

LIGHTING: s 4o il b

EST (W), Est. Time: 0.34h

WA G e )

VEX )

CAMERA: 0 iy iy s POV

SHOT SIZE: i 4k Reaction shot

SHOT TYPE: POV/Shallow FocusMA

MOVEMENT: Static

SOUND: g 54y jd o . This Is their language
LIGHTING: Bounce lighting ias s it v
EST (M) Est. Time: 0.35h

o) e e pe S0 ) iy 80

VX st

CAMERA: i st ShouIder-L el Shot
SHOT SIZE: MS

SHOT TYPE: OTS/Shalow Focus/Shoulder Level
MOVEMENT: Statc

Ea
L
.
o

SOUND: 4 15 &pua thety afe 1ot Our ey
LIGHTING: Low-key lighting s 4l Ll v
EST(H Est Time: 04h

ST a0 ) e e e U 8

VEX Jay ¥

CAMERA: 0 ; o ShoUIder-L el Shot

SHOT SIZ€: MCU

SHOT TYPE: OTS/Shaliow Focus/Shoulder Level
MOVEMENT. Pan

SOUND

o9 G 0ff: We need t0 talk to them

Y Jon a8 ey

LIGHTING: Natural lighting dwas i v
EST (H). Est. Time: 041h
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T ekl e ol K0
g
J

VEX: Sy ¥

CAMERA: <2 4y ) Over The Shoulder 0TS
SHOT SIZE: MS

SHOT TYPE: Over-The-Hip/Rack Focus/Hip Level
MOVEMENT. Static

SOUND:

J2050 Sl HOW S It more compicated

G Jrma o S

LIGHTING: Low-key ighting i A e i o
EST () Est. Time: 0430

S e 80

VX Sy

CAMERA: ) e &
SHOT SIZE: ' 4 Reaction shot

SHOT TYPE: Deep Focus/MAEye Level
MOVEMENT: Static

SOUND:

i eeameg ek g

LIGHTING: Bounce highting e e 4kt bl
EST (H) Est Time: 0.45h

Level Shot

NOCEERTIE PO &

7

VIX: Sy ¥

CAMERA: %4 ) &2 Dutch Ang
SHOT SIZE: CU

SHOT TYPE: Shallow Focus/Overhead
MOVEMENT. Statc

SOUND: y b alukie o e 5%
UIGHTING: Bounce lighting & b
EST (H). Est Time: 0.46h

M ol A day s pmy s

8

VFX: Motion Graphics/Composite/ e,
CAMERA: a4 »ad 35 ) High Angle Shot
SHOT SIZE: o ;& " 4l Cutaway Shot
SHOT TYPE: Rack Focus/MA

MOVEMENT: Static

SOUND: 4 e
UIGHTING: Ju e o/ beld

)=

EST (M) Est. Time: 0460

VA petd) ) Saing o it i A g 0 ) o S S
9

VEX: J i
CAMERA: & 3 4y ) Over-the-Shoulder Shot (OTS)
SHOT SIZE: CU
SHOT TYPE: OTS/Shallow
MOVEMENT: Static
SOUND:

e ) e
255 g VKR ON | What does

Overhead/Shoulder Leves

UIGHTING: Low-key ghting i e s iki b
EST (M) Est Time: 047h

. o Uit ool J sl e A et
10

VX Sy ¥

SHOT SIZE: Lo a4k Extreme Long Shot (ELS) / Extreme Wide
Shot

SHOT TYPE: Shallow FOCUSALA

MOVEMENT. Swish Tt

SOUND: oy = i)

UGHTING: Natural Kghtingiake: dae s ib brist
EST (M) Est. Time: 0.50

VEX: Modon Graphics/Compo
CAMERA: ) s jous 444 ) Eye Level ShOL
SHOT SIZE: MCU

SHOT TYPE: Shallow Focus/Eye Level
MOVEMENT: Swish Tix

Al

VX Sy ¥

CAMERA: 42 &y ) Dutch Angle Shot

SHOT SIZE: MCU

SHOT TYPE: OTS/Deep Focus/Shoulder Level
MOVEMENT: Statc

SOUND: 5 & st § will clardy your attention
UIGHTING: Low-key hightingths 4p e 40 s
EST (M) Est Time: 0.51h

o A g gl e e 15

2

VEX: Motion Graphics/Composite/u, ¥

CAMERA: £,  5oee Hip Level Shot

SHOT SIZE: WS

SHOT TYPE: Over-The-Hip/Shallow Focus/Hip Level
MOVEMENT: Swish Tie

SOUND: oy e s owepe

LIGHTING: Natural lighting 4 A i isi!

EST (M). Est. Time: 0.51h

SOUND: Jive 3 55 81
UIGHTING: Low-key lighting st L2 s bl
EST (H) Est Time: 0.52h

2N e e e s Wl a5 5

4

VEX: J ¥

CAMERA: @ e ShoUIder Level Shot

SHOT SIZE: MCU

SHOT TYPE: OTS/Shallow Focus/Shoulder Leved
MOVEMENT. Pan

SOUND: ey i ) i

UIGHTING: Low-key Iighting S de e 4b) i
EST (M) Est. Time: 0.54h

PR i 20D g f
o]
VX Sy
CAMERA: 2 5 Shoulder Level Shot
SHOT SIZE: M5
SHOT TYPE: OTS/Shallow F
MOVEMENT: Pan

oCus/Shoulder Level

SOUND: 4 5 <epme : YOU ArC COMMATING 3N ACTVE
UGHTING: Low-key BEhting 4 4 e Alils bt
EST (M) Est. Time: 0550

169




s P ing Jeilee Lx ) »e

VEX: Sy

CAMERA: i 5 sius Shoulder-Level Shot

SHOT SIZE: MCU

SHOT TYPE: OTS/Shallow Focus/Shoulder Level
MOVEMENT: State

SOUND: »yi, 589 DO you trust me?

LIGHTING: Low-key lighting < < e <00 el

EST (M) Est. Time: 0550

A e’ U uJ,I.. p i - phe

7

VX Mouon Graphics/Composite/ e, ¥

CAMERA: i Al ' 0 3454 3 Birds-Eye-View Shot 7/ Overhead
Shot

SHOT SIZE. WS
SHOT TYPE: Shallow Focus/HA

MOVEMENT: Statc
SOUND O Jenn’ ey’ Aa ¥ e B )

LIGHTING )
l.ow-key Ighting 4Gt 4040 bl
SN A

sy

EST (M) Est. Time: 0.57h

e pelie add dlae] 1 jaadll
(StudioBinder Inc., 2020a)
dbi\)dbﬂb cddilaiid) paliall Hleasna) Jaadl cdua) S\:x;:a)ﬂ\ ddalbaal) ‘:,’A Caaiall

cllalll pll) ddlenad) Gl daly, (Lisally Lgasdill diliagl) (Adgall dygeal
(DY) abidl) lgnsing A (agde J9 ) )l DaalSl AS5a g Dl Ul cdilaiaud)
Ias 4daal) Medium Shot ddawgiall dkaill Llgilly dalad) 8 SSpaiall JISA mguagy Aoty Cum
L) dlsadl saliall dlishall DY) 8 sale aaaies Adaalll oda ¢(pebll el () eadd)
O cdin gix 4l ¢ lsall aa Al dalid) i MS ) (Lt e ST an Lgaladial oSa
$15Si5) Medium Close-Up o siall duall adadllly L abliall dpadilly dnaddll jslaie (3l
Aacsgial) ALaall) (p Jacesi La ale ALaall) 038 (4nsl) e S50 pe Gyl ) pead) e o
e L ndd) sally Lpad ) Jelis destie 28Liall o Ll Lgijaas <Close-Up dudll adaallls
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sgal) Lol ) Close—Up Shot duill daalll J8 J)ySing IS (o wdngll Ao Canida 355
ool dagll Hulas e

abdll 3 dpld) Lilaisedl danlly cladlll 355 aSI5 of i of Uy oo
dlaia (rasd JS) Glaglaa aod Wgitahhy Alae je aalial YR 2ead ¢ Arrival ey
el ALl e Lealyl Al

seLal) Low-key lighting allaally clal) jelasill wias cuelad ¢ddigall Jlsall e Ll
dafy Ciela AT glal g gl el bl dail alilly o(lgadinn 8 daclilacal daals
als) spnsll o 35 Al el aas Jlialls ¢ hadlly (agerll ¢ guad) (it a1 sl
«Bounce lightingDUas adaldly DUy calall G Jan (Ol eSally (uSils asl 5,50
sl ghaall e paaill Sl

@ Ol (e LIS 8 Bygeall pe okaiall Gl pie & JiaD dagasdl) J)gall Ll
) ) (Ulsnd) ae) Lialyia u_,b Bl (obiaall Cigm Y 52 L Voice Over JI o
Sl dabg Lajaly polaiall g RY) (A g (uliie e KA Beall oHla (Al
s oAUl anally Lol SWESY Apgalal) ablidl Glld Y dila) cJaall e At
kY] e S Anlually A8 9aSall ey daalgl)

Jeall Qa5 (8 el Syl oy aliially 8550 2o laial) z bl Lol Lind sy
Osl Laxie sl Y (Uusdn (90 Alalgiall Zalall 2aliall maw L ale 3)) Ldlabd)
il N ol (gl il o dilaall o2y Laladl Ragall dejladl Al
gl Al (ajel (Saalipall

G52 Om b ey Bygeall A 3sal) (e zo Al 835 Jsadll L0 Dleagll sl
el gl zligal) @i e cddlsall Bgeall ) oyall ipa a0 Jsdg @l 4l ceas
csledll aldll 3 san3 Y (g3 8yl

S il e W i caad DA e a8 el o) Afgeal) Jlsal) ) el
L&l Electro Classic J) gsil oainy s ¢dudlall 8 dise il (ggind) 3\l
Ahga Clfidar Lad) acadll dpdiall (ageslly decliiall ¢ caall G (Bl o)) de Ll
o e . rdll alill a3l OsT 5l Sound Trackdl g B bl Eud daddyy daY]
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Voice Over J) b (lle Lydl L) 8 st (Rumag i) Y bty 631 ) Blaalls ¢ lasy)
Al gl (g (oS3 umiall clgeals sSall Al ¢ leall U] mla cnfieall
Lla sio L) da€a pe Llad ) Jsad o ¢l Wé lsall Wl . Anchorman Anchorworman
L Slsall Qamitll HS 7ls JaSis Ll

ok L Wy Aland) yualiall Calaas ale

Dl Caen ) dsalgl) Daahall Al (Jaiall e aaiiall lsal) zsapull asacaill yealic
BN

G Al el JKEY) ((ansll Lwle Lald) saeall medl) 1S aseaill yualic
e el Cupal) avall rdlallS caiivaally Aoyl Jaghall 13 salsll Gunall jlasdl
A Gl 3 Lpdall ally (i aad) Gl b Gadlall LAl Gaadly auadl)
hledl) cdae Wal)

Lapbll digall cisally sliagaall ¢ hmgall cAyill Cilgal) tdighaidl dsalll aliall
Lpal) Zalll sels (lBISN Cigem) Apanlallye Ageall Culigally ¢ (Agaglly cdainill claiall
(dupal) el

8 Al L (grad) redl ndll o (i L IS AgSd) gl ealial
L Sledy) ladll

Ly (e cdblanddl &alll jyalic ahaee o aldll joan iz lusaly gagdall (oSl jalic
(leilly L) San g ais lays Oa (b i ) Lyl Gsel cldadll) ol ¢ ysgaal
(G ke s Luaglall clalesdll b ¢ oajlally A3

iladl AS)ally dpdall je QS dngall @ligally (dopadl ciligal tdasl) bl

 JissSoiglly Lol AL i Las A 8D slingeialy
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Tpahall Bl (3 ciliiag Jlss (o) (AN Al g

Lol Laill e clylisall ajss 2(43) IS4

Cold Open

(S9534) 5 o1 Sl A5 gal g
A M A o) Aalal

gl (A 2V e zgoadly Jaaall I06 ALl gl
Sopeall U8 el G plalll gl Joa S 2

|
120 sec 90 sec 60 sec 30 s

Osec Arrival Trailer

sadd dac) 1 jaadll
AEY) alikl] (glunal) 3 gall
Arrival Aedll aLill  Dle Y] aLill of)lise o ladil mpdi 1(44) IS

(Ardl) aldll DoY) aldl) & Uida plall) gy il

Arrival

Osec 30 sec 60 sec 90 sec 120 sec
o olidl) Aokl s )l U - | | | |

Introduction —|
Al sl a3 @)l -
" Esg;:t?gdn = =
oLl 8 5,3 s ) ol i) | ' -
Climax & - -
e kil Ala) i ) Gl sl
Conclusion
Al dlaisull jaaliall ' O T

~add dac] 1 juadll
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Bill  (5xdss Jud 3 IV @lonal) z 39wl Arrival el alidll oY) alidl) sy
sl alall daahall dully 385 (Al ¢l daladal) (385 )il e & Woolery
Bill Woolery (sxlss el 1 Jo¥) (5)lnall 7 3paill mengs 445) S

Gy S

j— _ &8l Woolery |

— - - : Movie Trailer

. _. .. Ml e G S e S
MR Y

. = Sl e A2
Ty A

(. hpaind |

1 alie padld dlae] 1 jaiadl)
(CARTER et al., 2013)

abdll dlllas Alala e Arrival  Aedll alill SNlel) aldll 8 cisall adad ol cua
Jedes Ao Sl @llyg colul) dlagly LaSH by Sl Laslyio S o il Laily ¢ il
dadil) DoY) Al Ay 8 Bpdadll dalal) Slad) (s ) asadl) Ciliasly A<l iaye

b Abidially (g)ledy) claall

ety il Lxslil] Lslal) il mays (18) Jsoo

Seinall
G\:ﬁ‘g\ alSyd
Paramount
Filmnation Entertainment
Lava Bear

Twenty-one Laps

CPluramonnt. twenty-one laps

uuuuuuu

ImVAREER
FILNATION

ENTERTAINMENT

NOVEMBER 11 g 11
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a5 ahic

THEY ARE A MYS b:d Qjﬁ.q:\
>was ahic

SHE IS THE KEY. I -l o

ARRIVAL

deall & agaill (e Caisl)

Amy Adams, Jeremy Renner,Forest Whitaker
Olgial) e Cadsl)

Arrival

PG-13 Cinaill e 2isl)

(19S5 28 g rall algall Gans of S PG-13 i
¢ Gle 13 oo anjlel i 0l JUbS dulia 5
Oelae J8 (e ljlaa Dadas sl 2 e
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oo atjlecl Ji il agllill e iy 013 L
ANgall any (<Y 28 Eua calidll aalin Gle 13
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Al g el

Brief Strong Language

L5 g ge Al il LAl ¢ DY) delin 8
e dhS Gladiaa)l & julad) jaen e Hdisay
£l ) Osbailaall Sl sady 13 DAY el
pbadll & el Al cblsall e ganally calall)
- adll aladlly  Dle)

el e sl

Denis Villeneuve

dadlly sl e crasl)

Ted Chiang“The Story of Your Life*
o) il e ais)

Eric Heisserer

IN THEATRES
11:1d

RWHYARETHEYHE

Lilaad) Zjlasall (8 (ayal) by (e S
(11.11)
zdla

#WhyTheyAreHere

e alite (adld dlae] 1 jaadl)
(Walker, 2018)
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(Motion Picture Association, Inc., 2020, p. 9)
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4.6l Jones  Buddhadl: (Trailer House — Trailer
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Angeles
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/https://www.buddha-jones.com
hello@buddha-jones.com

LisallS ¢ uslash Gl 1 aall adgall
Ivar Avenue Los Angeles, CA 90028 1741
6350-498 (323)

Universal Pictures, Los

FIND US

@ 1741 var Ave Get Directions

Los Angeles, CA o
‘:\9 Call +1 323-962-5100
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.Québec

el elaY) Casild et DU 3<5 Le Llle
<ld) L8SIAg dusglly derall L Gleginge Ao

(Lalladl) ol
o3 ) S 8 aasll 53l Denis Villeneuve

Gentilly, au

Blade g -zyde duad HIug¥) 53lal anpiip
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Sound Mix Dolby Digital | DTS (DTS: X)

Color Color

Aspect Ratio 2.39:1

Camera Arri Alexa XT M, Camtec Vintage Ultra Prime, Kowa Cine

Prominar and Zeiss Super Speed Lenses
Arri Alexa XT Plus, Camtec Vintage Ultra Prime, Kowa Cine
Prominar and Zeiss Super Speed Lenses

Laboratory Deluxe, Hollywood (CA), USA (prints)
Harbor Picture Company, Mew York (NY), USA (digital
intermediate)

MNegative Format Codex

Cinematographic Process ARRIRAW (3.4K) (source format)
Digital Intermediate (2K} (master format)

Printed Film Format 35 mm (anamorphic) {(Kodak Vision 2383)
D-Cinema
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Patrice Vermette. Production Designer Portfolio
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Patrice Vermette, Production Designer Portfolio
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Arrival (11) (2016)
User Reviews

@ Review this title
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Hide Spoilers Filter by Rating: | Show All |v| Sort by:| Helpfulness ~ }

Warning: Spoilers
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