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Abstract: 

The scenography is a creative and scientific product, closely related to scientific knowledge and 

technological discoveries, including audio and video. These productions are used in a conscious artistic manner 

by the scenographer within it, an artistic crucible to express the idea of the show in order to formulate it in an 

aesthetic image realized in a discursive system represented by the actor, fashion, decor, lighting , music, sound 

effects, makeup, and accessories for the display, and its formation of compositions, and its symbols and signs. 

It opens the way for the recipient for multiple readings, and at the same time we find the scenographic designer 

concerned with this configuration and formation, as he is the one who crystallizes the basic idea of the show, 

and the primarily responsible for designing the theatrical space for the show from the initial reading of the text 

until the embodiment of the show in front of the recipient, and we have chosen an applied achievement for a 

theatrical show special for “children's theater” in this research, which was represented in the presentation of 

the project through a poster attached with a model and plans of the project, the poster contains the following: 

1 - Project Idea 

2 - Function charts according to cut scenes 

3- Describe the scenes, place, time and model, as well as the characters 

4 - The significance of the figures in each scene 

5- The meaning of the colors in each scene 

6 - The materials used with the reasons for choosing them 

7 - Light and sound effects 

8- 3D images for each scene. 

The goal is to have homogeneity and harmony between the design elements by applying the principles 

of design, of which we analyzed all its parts and components starting with the text, then we analyzed all the 

elements of the scenography to finally get to the clarification of the question posed: what are the aesthetic and 

intellectual values that the scenographic designer adopts in the stages of designing the children's theatre? 

Keywords: scenographic design, children's theater, elements of scenography, functions of 

scenography, theatrical 'tunes of the city'. 

 


