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Intitulé : La	revitalisation	des	gorges	de	Rhumel	par	la	requalification	de	secteur	

sauvegardé	de	Constantine.	

Projet : Un quartier traditionnel à la partie basse de la vielle ville Souika, la 

requalification de « chemin des touristes » et l’installation des sports 

extrêmes. 



 



Summary : 

That  is about its natural landscape, tangible and intangible cultural heritage, Constantine city 

of northeastern Algeria and one of the oldest cities in the world, contains an immense wealth 

to reflect on its cultural heritage revitalization. 

In this thesis, we have been interested in the preliminary studies of the revitalization and the 

requalification of the saved sites and especially the regulations to work with, to arrive at 

determining the conditions of success of an integration of a project (a traditional district in 

Souika low, the requalification of "tourist path" and the new breath of the gorges by extreme 

sports) that meets the needs of the population ( inhabitants or tourists) and the city in terms of 

heritage and culture. 

A better study of the need of a traditional district in “Low Souika”, the requalification of 

"tourist path" and the new breath of the gorges by extreme sports, as part of the urban project 

leads us to the integration of communication in the cultural practices although it is a concept 

already inseparable from culture. This initiative will allow a better contact with the public and 

a better practice of the culture which allows its revitalization. 

The project of a traditional district in “Low Souika” ,  and the requalification of "path of the 

tourists" is a multifunctional project which gathers the art, the knowledge, the sport and the 

communication practiced in houses of hosts, palates of hosts, Fnadek, craft sub-districts, 

restaurants, terraces with cafes and dairies, the path of tourists and extreme sports that give a 

new breath to the Rhumel Gorge. It is designed according to an old urban design, classic with 

a light touch of modernity that meets the requirements of this era without affecting the 

architectural typology, authenticity and soul of this site saved and even its wild nature that 

gives a more to the project, which does not require intervention or integration, say 

"aggressive" that spoils its morphology. 
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