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Abstract :

Absurdist theater and scenography share a unique theatrical
experience that challenges conventions and reflects reality in an unusual
way. Absurdist theater is characterized by its transgression of the
traditional rules of drama, presenting works that are ambiguous, unclear,
and often devoid of a conventional plot or specific ending. On the other
hand, scenography includes designing the visual elements of the theatrical
show, such as decoration, lighting, and costumes, and works to create the

theatrical space that suits the director’s artistic vision.

In absurdist theatre, scenography can play a vital role in enhancing the
feeling of absurdity and emptiness that characterizes this type of theatre.

Scenography here is not just a background to events, but rather an



integral part of the artistic message, as it contributes to shaping the

viewer’s experience and deepening his understanding of the artistic work.

In this way, it can be said that absurdist theater and scenography
complement each other, as each contributes to creating a theatrical
experience that challenges reality and raises questions about the meaning

of existence and human identity.
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