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Summary :

Scenography is considered one of the fundamental pillars in shaping contemporary
theatrical performance, as it combines various visual,technical,and aesthetic elements
that contribute to building the complete compositional image .among these elements
,the mask emerges as an expressive tool with deep symbolic and technical dimensions
that has undergone significant transformations throughout the ages . its function in
modern and contemporary theater is no longer limited to ritualistic roles but has
expanded to include dramatic and aesthetic purposes . the mask has become a means
to intensify expression and broaden the horizons of reception ,rather than merely
concealing facial features .

The beauty of the theatrical mask does not lie solely in its external form or precise
craftsmanship, but rather in its ability to direct the audience’s perception towards the
symbolic dimension of the theatrical character , as well as in the sensory interaction
that occurs between the actor and the audience . within this framework,our study aims
to focus on the mask as a visual scenographic element that influences the
contemporary Algerian theatrical performance .

We selectes the play houhou as a practical model due to the artistic connotations
and aesthetic value it presents through the use of masks,relying on how the director
employed this scenographic element . this added a specific flavour to the
performance,reflecting the depth of the text and enhancing its symbolic structure
.through our analysis ,we seek to highlight the extent to which the director controlled
the use of the mask as a visual element within the network of other scenographic
components,ultimately aiming to present an integrated visual and artistic model that
reflects the development of theatrical practice iiin Algeria .
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