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Summary:

The brand launches effectively and dynamically in the monodrama to be a
focal point on the stage through its overlapping with the specificity of the
actor's performance and its liberation for fear of its stagnation and static.
We aim through this study to reveal the actor’s performance in the
monodramatic theatrical performance. We chose this topic due to the
importance and benefit of scholars and specialists in this field, especially
the actor, in finding a basis for moving towards artistic integration in
theatrical performance.

The study belongs to a combination of the integrative approach that
combines descriptive and analytical, by analyzing the monodrama’s
academic content and arriving at results.

And relying on the cinema approach in the scenographic study of the
monodramatic theatrical performance and for a new understanding of
performance, where the mark is one of its pillars in finding a relationship
between the actor’s production of the sign and the elements of the
monodramatic theatrical performance.

The tool that was used in this study is the observation by watching the
monodramatic theatrical performance in order to obtain information and
what was requested to know.

Among the main findings of the researcher are:

The diversity of the character's performance of the actor in the
monodramatic theater has come in perfect accordance with the changes of
the character

The actor often relies on his physical tactics (gesture and movement) that
help him in his performance variations as a sign that produces actions that
do not distinguish one character from another.

the Performance in monodramatic theater performances requires an active
and productive energy that provides the charge in a way that allows the
audience to understand its goals or feel its emotions.
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